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Wednesday, March 16, 1983 at 8 p.m. 
Thursday, March 17, 1983 at 8 p.m. 


Anthony Newman, 4arpsichord, fortepiano and piano 
Mark Kroll, Aarpsichord 

James Pinkerton, Aarp 

Thomas Dunn, conducting 


J. S. BACH Concerto Ii in E Major, BWV 1053 
[Allegro] 
Siciliano 
Allegro 
Mr. Newman 
C. P. E. BACH Concerto in E flat Major, Wq 47 
for harpsichord and fortepitano 


Allegro molto 
Larghetto 
Presto 


Mr. Kroll and Mr. Newman 


Intermission 


G. F HANDEL ~ Concerto, Op. 4, No. 6 for harp 
Andante allegro 
Larghetto 


Allegro moderato 


Mr. Pinkerton 


FRANK MARTIN Petite Symphonie Concertante (1945) 
Mr. Pinkerton, Mr. Kroll, Mr. Newman 


Harpsichord by Willtam Dowd. 
Forteptano by Robert E. Smith. 
The taking of photographs and the use of recording equipment are not allowed in this hall. 


Next Concert: March 30 and April 1, 1983 — St. Matthew Passion 
Thomas Dunn. conducting 


NOTES 


by Joseph Dyer 


The need for keyboard concertos 
arose after Bach assumed the leadership of 
the Leipzig Collegium Musicum in 1729. 
This association of university students and 
talented amateurs met weekly at a coffee 
house to perform the newest instrumental 
and vocal music. The keyboard concerto 
atrangements were written for the Collegium 
in the early 1730s. As soloists we can imag- 
ine either Bach himself or one of his 
talented sons. 

The original concerto on which the 
E-major Concerto, BWV 1053, is based has 
not been preserved. Violin or oboe has been 
suggested as the solo instrument of the 
model, which Bach also adapted for use in 
two cantatas, BWV 169 and 49, both written 
in 1726. The opening Allegro of BWV 1053 
manifests the saturation of motivic play and 
intricacy of part writing which distinguish 
Bach’s concertos from those of Vivaldi. 
Comparing the Siciliano with its only known 
antecedent, the alto aria from Cantata 169, 
we see that Bach introduced daring chro- 
matic flourishes, omitted the vocal line 
(which may have been absent in the original 
concerto movement on which the aria was 
based) and excised harmonically stable mea- 
sures to create an effect of heightened inten- 
sity. In the last movement the harpsichord 
never ceases to interject elaborated versions 
of the main thematic material and brilliant 
motivic figuration. 


* * * 





The Concerto in E flat for harpsi- 
chord and fortepiano, written in the last 
year of its composer’s life, contrasts starkly 
with Sebastian’s E major Concerto. In the 
most telling terms it epitomizes the changes 
in musical style which had taken place over 
the course of a generation. Emanuel’s music 
is uncomplicated and transparent, reflecting 
the aesthetic posture which dominated 
Europe during his lifetime. He never accom- 
modated himself fully to it, as the furious 
figuration in the opening movement of the 
concerto suggests. His writing tends to be 
episodic, and motivic treatment tends to be 
an exercise in subtle variation. The two solo 
instruments are not treated differently, since 
the sonority of an eighteenth-century piano 
differed only slightly from that of a contem- 
porary harpsichord. 


* * * 


Virtually all of Handel’s concertos 
are connected in one way or another with his 
oratorio performances. London audiences 
expected a full measure of entertainment 
and, when Handel initiated his oratorio 
series in the 1730s, he was sure to mention 
‘‘concerto’s on the organ’’ in his newspaper 
advertisements. Since the keyboard concerto 
was as much a novelty in England as it was 
in Germany, Handel knew that his reputa- 
tion as a virtuoso and improvisor would 


























improve ticket sales were he to offer a con- 
certo between acts of the oratorios. How 
characteristc of Handel that, while Bach 
edged hesitantly toward the new genre, he 
created it in a single stroke! 

The first set of organ concertos was 
published as Opus 4 in 1738 in order to 
forestall an unauthorized publication. Since 
haste was imperative, Handel had to insert a 
concerto not originally written for organ to 
make up the six works normally expected in 
published collections of this type. Op. 4, 
No. 6 was published as an organ concerto, 
but in Handel’s autograph manuscript it 
bears the inscription “‘Concerto per la 
Harpa.”’ In its original version for harp, 
recorders, muted strings and pizzicato bass 
the concerto formed an integral part of the 
oratorio Alexander's Feast. It foilowed and 
illustrated the recitative: 

Timotheus, plac’d on high 

Amid the tuneful quire, 

With flying fingers touch’d the lyre; 

The trembling notes ascend the sky, 

And heav’ nly joys inspire. 

The Harp Concerto is a rare, beautiful and 
immediately attractive piece. Its quick outer 
movements are separated by a moderately 
slow sarabande. 


* * X* 


The compositional career of Swiss- 
born Frank Martin (1890-1974) began before 
World War I and continued until the end of 
his long life. He matured slowly, accepting 
influences (Bach, modality, serialism), reject- 
ing them and finally arriving at a personal 
synthesis with strong roots in traditional har- 
monic and formal procedures. His first 
masterpiece was Le vin herbe (1941), an 
oratorio based on the Tristan legend, but his 
international success did not begin until four 
years later with the Petite symphontie 
concertante for harp, harpsichord, piano and 
double string orchestra. 

The Symphonie was Matrtin’s first 
large instrumental work and a challenge 
which he did not minimize: ‘‘But I do not 
believe that the music will be difficult to 





hear. | have as my object to write a kind of 
music which can be understood.’’ Thanks to 
clearly defined melodic material, effective 
scoring, formal and tonal control the Petite 
symphonie concertante met the expectations 
of composer and audiences alike. 

The first of its three movements 
begins with a slow introduction whose 
theme is tied to one in the ensuing Allegro. 
This twelve-tone theme is just that — a 
theme with its own identity to be used like 
an ostinato and developed, not just a source 
of tonal material to be manipulated serially. 
The solo instruments sometimes appear 
singly, but Martin also uses them as a con- 
certante group to cut through the orchestra. 
The central Adagio is reserved for the solo- 
ists; it gradually dissolves before the con- 
cluding Allegretto alla Marcia. 


Anthony Newman 


Anthony Newman must be considered one 
of the most exceptional performers on the 
international concert scene today. His 
fluency on all manner of keyboard instru- 
ments leaves even veteran critics groping for 
superlatives: ‘‘Newman blew the lid off his 
store of embellishment and inventions, fly- 
ing around the keyboard and the pedal in 
aptly fantastic style . . . a keyboard techni- 
cian of staggering facility’’ (New York 
Times). 

Mr. Newman’s novel and bril- 
liantly delivered interpretations have 
changed the way many people listen to 
Baroque music, but his recordings and per- 
formances leave no doubt about his affinity 
for music of all periods. He has developed 
quite a large following and has been named 
‘best classical keyboardist’ three times in 
annual polls conducted by Keyboard 
Magazine. 

He is highly regarded as a work- 
shop leader at conventions of professional 
organists and harpsichordists. A busy concert 
schedule alternates with teaching assign- 
ments at the State University of New York at 
Purchase and Indiana University. Compost- 
tion is another field in which he excels: his 
Violin Concerto was recently given its 
New York premiere by the Indianapolis 
Symphony. 


Mark Kroll 


Mark Kroll is widely recognized as one of 
America’s outstanding harpsichordists. Well 
known in Boston, where he teaches at 
Boston University, he has also given recitals 
and master classes elsewhere in the United 
States, Canada, Europe and South America. 
His stylistic and technically polished perfor- 
mances have been called ‘‘a rare combina- 
tion of vigor and sensitivity’’ (Stereo Review) 
and ‘‘a unique listening experience for the 
connoisseur’ (Washington Post). 

Mr. Kroll studied with Ralph 
Kirkpatrick at Yale University before 
embarking on a solo career which has 
included recitals, appearances at music festi- 
vals and broadcasts over the Public Broad- 
casting System, Radio Smithsonian, CBC 
and Radio Cologne. His large repertoire 
spans the music of Bach, Handel, Scarlatti 
and their French contemporaries. He and 
Baroque violinist Carol Lieberman concertize 
as the Pernucio Ensemble. In association 
with Ms. Lieberman and as solo harpsichord- 
ist, he has recorded on the AFKA, Titanic 
and Telarc labels. 


James Pinkerton 


Not until he was already embarked on a 
career as a concert pianist did James 
Pinkerton decide to make the harp his pri- 
mary medium of performance. A few harp 
lessons while he was a piano major at 
Oberlin conservatory convinced him that it 
was time to change instruments. He began 
intensive study of the harp with Suzanne 
Davids of Colorado State University and won 
appointment as solo harpist with the U.S. 
Marine Band, remaining with the Band for 
seven years before launching his solo career. 
He appeared at the 1979 International Harp 
Week in Holland and at the Salvi Festival in 
Santa Barbara. In 1980 he toured with the 
Pennsylvania Orchestra and the Penn- 
sylvania Ballet. 

Reviewing his performance with 
the Houston Symphony, the Houston 
Chronicle called Mr. Pinkerton ‘‘a young 
harpist of outstanding promise . . . a confi- 
dent, outgoing performer.’’ This season’s 
concerts in Symphony Hall mark his Boston 
debut. 


ORCHESTRA 


Flute 
Christopher Krueger 


Horn 
Pamela Paikin 


Violin I 

Gerald Tarack, concertmaster 
Valeria Kuchment 

Mowry Pearson 

Michael Rosenbloom 

Karen Van Sant 

Mark Beaulieu 


Violin II 

Wilma Smith 
Robert Riggs 
Martha Edwards 
Velda Kelly 
David Jacobson 


Viola 

Endel Kalam 
Katherine Murdock 
Scott Woolweaver 
Paul Cortese 


Violoncello 
Bruce Coppock 
Ronald Thomas 
Rhonda Rider 
Karen Kaderavek 


Contrabass 
Timothy Pitts 
Robert Caplin 
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Keep us going and growing 





Keep us going and growing by making a gener- 
ous, tax exempt contribution to Handel & Haydn. 
Become a Contributing Member and you will help 
sustain Boston’s oldest performing organization 
as we look ahead to our 200th anniversary in the 
year 2015. You will receive special priority in 
obtaining tickets, choice seats at H&H perfor- 
mances, invitations to special members’ events, 
listing in program books*, and more. Best of all, 
you will become an active supporter of one of 
America’s preeminent cultural institutions. 


CL) Friend $25-49 *Gifts of $50 (Donors) or more are acknowledged 
CL) Donor $50-99 in every program book. 

L) Sponsor $100-249 SE SER ET ORR Se ON 

CL) Patron $250-499 Gifts of less than $50 are acknowledged in the 

CL] Guarantor $500-999 program book twice each season. 

() Benefactor $1,000-2,499 wee Al Os ee 

L) Major Benefactor $2,500 & up Please make checks payable to the Handel & 

L} Corporate Sponsor $500 Haydn Society. 

L} Corporate Benefactor $1,000 


Every contribution will be acknowledged with a 
receipt for your tax purposes. 


Please mail this application to Handel & Haydn, 
158 Newbury Street 
Boston, Massachusetts 02116 


I/ We give the sum of $ 
Name 

as you prefer it listed in the H&H program book 
Address 
City State Zip 
Phone 


L} I prefer to remain anonymous. 





